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THE ART AMATEUR. 



wanted to sell ; so a price was soon agreed upon, and the money 
paid. In the settlement there were a few shillings to be returned 
to the planter from the sum paid down. Cox searched his pock- 
ets to find the necessary coin, when the new owner exclaimed, in 
perfect good faith, " Never mind the change, Mr. Cox; you can 
give me five or six of your little drawings for the balance." This 
was in 1827. In 1872, at the famous Joseph Gillott sale, Cox's 
"Outskirts of a Wood" brought nearly $12,000. The artist 
originally received $200 for painting the picture. At the same 
sale " Washing Day," painted for a Mr. Froggat for about $75, 
soM for $4,725. The drawing called "A Stubble Field with 
Gleaners," bought in 1843 for $125 by Mr. C. Birch, was sold 
by auction in 1879 for $3,675. Miss Phipson, of Edgbaston, sold 
Cox's oil painting " Caer Cennen Castle" for $10,000. Mr. 
George Briscoe, of Wolverhampton, sold his "Vale of Clwyd" 
for $12,500. The artist received less than $500 for the painting. 



KATE GREENAWATS UNPUBLISHED BOOK. 

Mr. J. Brander Matthews tells in The Philadel- 
phia Press of a dainty little volume called " Cradle Rhymes," he 
saw in England, written by Frederick Locker, and illustrated 
by Kate Greenaway — and never to be published. Except in this 
important particular — only one copy exists of " Cradle Rhymes" 
— the scheme of the book is something like that of " My Boy 
and I," the nursery song of Mary D. Brine, illustrated by Louis 
C. Tiffany and Dora Wheeler, and published by G. W. Harlan 
and noticed on another page. Mr. Locker's curious volume is 
of vellum and clad in vellum. It is carefully protected by a full 
Levant morocco case, and this again is guarded in a velvet 
pouch. "Upon these tiny pages, * Mr. Matthews says, "the 
poet copied his three poems, cunningly contriving spaces and 
breaks for the artist to fill up and adorn. And right worthily did 
Miss Greenaway acquit herself of this task. She designed a de- 
lightful little frontispiece, and a characteristic title-page, and she 
dropped here and there a full-page drawing of little children 
amusing themselves in the quaintly-colored garb in which she 
always decks her chosen infants. Besides the full-page drawings 
— or water-colors, rather— there were many little intrusions 
upon Mr. Locker's pages, bits of fern here and sprays of lilac 
there, until the whole book was filled with the color and life of 
spring and childhood." 

ENGLISH ETCHINGS. 

THIS is a monthly publication of original etchings by 
English artists, issued by William Reeves, of London. It is to 
be had of J. W. Bouton, the New York publisher. The sub- 
scription price is $15 a year. We have received the first three 
numbers, which contain several plates of decided merit. Ameri- 
can sportsmen will no doubt be interested in the carefully exe- 
cuted portrait by Percy Thomas, of " Iroquois," winner of the 
Derby, as naturalists might be with the woodland scene by M. 
Snape, if it were not finished with such photographic fidelity as 
to produce absolute confusion of the objects represented. We 
are glad to notice that it is the intention of the publishers to be- 
gin at once a series of etchings in this publication of "the pic- 
turesque old buildings — the odd nooks and corners of London 
two centuries ago" — now fast disappearing. The plates of Eng- 
lish etchings are not bound in book form, but conveniently kept 
separate, protected only by a neat portfolio. 



year of that superb folio. It comes to hand too late for detailed 
notice ; but we may say that it is not below the high standard of 
this important publication, which we have more than once ex- 
pressed the opinion is unequalled in the realm of periodical art- 
literature. The etchings, as a collection of three months, are of 
unapproachable excellence ; the illustrations in the text — mostly 
reproductions in fac-simile of the drawings of artists — are often 
roughly, perhaps too roughly, executed, but always with power ; 
and the numerous examples of what is best in old and modern 
industrial art, makes each volume of great value to the designer 
and art worker. 



The frontispiece of the October number of The Port- 
folio (J. W. Bouton, New York) is a remarkable example of the 
progress of artistic methods for reproducing drawings in fac- 
simile. The subject is a young woman in classic attire reading a 
letter. It is faultlessly drawn by G. D. Leslie, the Royal Acade- 
mician, of London. The peculiar process by which the artist's 
work is reproduced is due, it seems almost unnecessary to say, to 
the inventiveness and manipulative skill of a Frenchman — M. Du- 
jardin, of Paris. "The drawing is done in black-lead pencil, 
not on paper, but on a piece of finely-ground plate glass. No 
photograph is taken, as in ordinary methods of photo-gravure ; 
but by light transmitted through the drawing itself, the necessary 
action is produced on the sensitive etching-ground which covers 
the copper plate." The plate, when bitten, can be printed in 
any color that may be preferred. This one in The Portfolio is 
printed to have the effect of a red-chalk drawing. It is sharp 
and clean, yet in no way harsh, and the most delicate marks of 
the pencil are faithfully preserved. 



THE 



NEW VOLUME OF "TART." 

We have received from J. W. Bouton, the American 
agent for " LArt," the third quarterly volume of the seventh 



During a recent visit to Europe, Mr. J. W. Bouton 
secured the few remaining copies of the " large paper " edition 
of the Princess Lichtenstein's sumptuous quarto, in two volumes, 
"The History of Holland House." This is the only edition 
which contains the extra illustrations of this beautiful work, 
which Mr. Bouton offers at half the original price. It would be 
difficult to find a more suitable volume for the drawing-room 
table. 



THE SUPPLEMENT DESIGNS, 

Plate CXXXIV. furnishes the amateur decorator 
a tempting and timely array of attractive suggestions for Christ- 
mas designs. They are drawn by Geo. R. Halm, to whose abun- 
dant fancy and facile pencil The Art Amateur has owed not a 
little in the course of the last year. 

Plate CXXXV. gives a set of charming figures of 
little girls, equally suitable for outline embroidery or " etching " 
on linen, or they would make a pleasing set of nursery tiles. 

Plate CXXXVI. is a series of six Japanese Designs 
for butter plates or other small round dishes. The amateur can 
attempt them most safely in monochrome. 

Plate XXXVII. is the third of a series of designs 
for small desert plates, drawn by Camille Pitou. The first two 
were given over a year ago, in October, 1880,— "Jasmine Mig- 
nonnette, Bluebottle and Magnolia "—and November, 1880 — 
"Ranunculus and Barberries." The present design— " Asters and 
Birds " — may be painted as follows : Ground, copper-green or 
water-green with a mixture of turquoise blue. Basket, brown bit- 
ume, brown 108 and gray (neutral gray and gray No. 10). Birds, 



gray and brown. Leaves, deep chrome green, mixing yellow, 
ana brown green. The white flowers must be surrounded with 
an appropriate ground to bring out the color; shading, gray with 
a little bit of yellow (mixing yellow or ivory yellow); disk, yellow 
or reddish. The red flowers are painted with golden colors, such 
as carmine, lake and carmine, or violet of gold ; the blue can be 
painted with sky blue or ultramarine blue ; the yellow with silver 
yellow shaded with ochre and brown. . 

Plate CXXXVIII. gives a number of English eccle- 
siastical embroidery designs. No. 1 is from an old pall, No. 2 
from a cope, and Nos. 3 and 4 from . other examples of ancient 
church work. 

Plate CXXXIX. is a design for embroidery — 
"Golden Rod" — contributed to The Art Amateur by Chas. 
E. Bentley. It is specially suitable for a screen or the ends of a 
piano scarf. The following are Mr. Bentley's directions for this 
design : " The golden rod is worked in a new and peculiar stitch 
which gives a very perfect representation. Fill the flowers in first 
(not too closely) with French knots in light olive or sage green 
crewel, then thread the needle with yellow button-hole twist. This 
is used as a working thread and does not show in the finished 
work. Bring the working thread up from the wrong side of the 
material, between the knots of crewel. Lay a doubled strand of 
yellow filling floss against the working thread on the face of the 
work. Carry the working thread over the floss and down again 
where it was brought up, so that when pulled down tightly, the 
floss will be drawn between the knots and cause the e. nds to turn 
upwards. Clip the ends of the floss with a sharp scissors. Bring 
up the working thread in a different place and proceed as before. 
As the color of the floss can be varied with every stitch if desired, 
it is evident that the shading may be very perfectly done. After a 
little practice it is by no means a difficult stitch to make, and it 
produces effects not otherwise attainable. In the golden rod 
three or four shades are yellow, differing considerably from 
each other, are all that will be necesssary. The stitches of floss 
are taicen only close enough to partly, not entirely, conceal the 
knots of crewel. Work the leaves and stems in crewel stitch with 
leaf-green crewel or embroidery silk." 

Plate CXL. and CXLI. on the extra supplement 
give four quaint designs for panel decoration. They would be 
very suitable for a dining room cabinet. 

Plate CXLIL, representing "Cupids at Supper,*' 
is a specially charming design for panel or over-door decoration, 
and we do not doubt that some of its figures will be utilized to 
great advantage on China and even for outline embroidery and 
"etching" on linen. This design was drawn by Camille Pitou 
after a little plaque in p&te-sur-pate by L. Solon, exhibited at the 
Paris Exposition in 1878. 

The tinted French terra-cotta figure panels in high 
relief which were very popular at Christmas time last year are to 
be seen again in Union Square. At Schneider, Campbell & 
Co.'s there is a particularly good one by Graillon, the best we 
have seen. It is a group of seven or eight fishwives seated or 
standing behind a market stand. One is reading Le Petit 
Journal to an old crone who seems much interested in the 
news ; another is dozing, and a third is apparently engaged in 
badinage with some customer not represented. 

The manufacturers of Vanity Fair cigarettes offer 
$300 for the best and most appropriate design for a show card 
for cigarettes (size 22 x 28) done in colors and delivered by Dec. 
25th. Persons wishing to compete should communicate with 
Wm. S. Kimball & Co., Rochester, N. Y. 



The Magazine of Art 



Price, 35 cents monthly. $3.50 per Year. 



Volume I. cannot now be had. Volume II., price $2.50, and Volume III., price $3.50, can still be supplied. Volume IV. 
being the first Volume of the NEW ENLARGED SERIES, bound in cloth, gilt edges, with suitable 
Designs in Ink and Gold, price $5, or Volume IV. and a year's subscription for $7.50. 



The marked success of the Magazine was happily summed up in a recent review in The London Times : 
" The title Magazine of Art is no misnomer, for within a convenient compass the Magazine contains a very 
Storehouse of Art, the illustrations ranging from the freest of Etchings and Woodcuts up to the most elaborate 
Engravings, the letterpress being particularly good, and varied to suit all tastes, from the most to the least 
artistic." 

There will be added a department devoted exclusively to American Art, commencing with the December 
number, now ready ; it is intended to include the freshest and most important information regarding every branch 
of the subject, together with concise Critical Notices of the leading Art Exhibitions and Publications of this 
country. This department will be in charge of a leader in Art matters, and will add to the value of the 
Magazine of Art as an exponent of American Art. 

In now giving an indication of the features which are about to appear, the Editor desires to state that only 
a small portion of his programme is here presented. 

Among the Papers in the early numbers of the New Volume may be mentioned : 



THE WORLD THEY LIVE IN.— Biographical Accounts of Representative 
British, American, and Continental Artists. 

WINDOWS WORTH SEEING.— Illustrated Papers on Remarkable Windows, 
at Home and Abroad, in Cathedrals and other Edifices, by Artists of the 
past and of to-day. 

OUT-OF-DOOR PAPERS.— Statues in the Street, Art in the Garden, etc. 

HOMES OF BEAUTY.— The Residences of Art Collectors and Artists. 

THE PASSING SHOW.— Notices of Art Exhibitions all over the World. 

INDOOR PAPERS.— Furniture and Sculpture in the House. 

THE ROMANCE OF ART.— Histories of Remarkable Pictures ; Great Pict- 
ures by Unknown Artists ; the Wives of Artists, etc. 



BIRTHPLACES OF ART.— Towns which have Witnessed the Struggles and 
Successes of Great Artists. 

FAMOUS SEATS.— Illustrated Papers on the Queen's Throne; the Arch- 
bishop of Canterbury's Throne ; and other Remarkable Memorials. 

ART FOR CHILDREN.— The love of Beauty as an Element in Education ; 
Child Pictures by Great Masters, etc. 

ECCLESIASTICAL A*hT.— Village Churches ; Hidden Art in the Great 

Cathedrals ; Pulpits, Ancient and Modern, etc. 
ART FOR ARTISANS.— Practical Papers for Art Workmen. 
THE LADY ARTIST.— Art Training Schools; How Ladies may Earn a 

Living by Art ; Art Needlework, etc. 



The First Part of the New Volume, being the December Part, published November 15, contains an Original 
Etching by G. P. Jacomb Hood, entitled 



" The Fisher- Folks Harvest! 



CASSELL, PETTER, GALPIN & CO., 739 and 741 Broadway, NEW YORK. 



THE 

Little Folks' 
Painting Series. 

" Little Folks'" Illuminating Book. 

A series of Scripture Texts in outline and 
color, with accompanying Hymns and 
Poems by George Weatherby. 60 

pages, fcap. 4to So 50 

Cloth, full gilt 1 00 

Painting-Book for " Little Folks." 

A series of Outline Drawings by Kate 
Greenaway, intended for water-color 
painting (with amusing letterpress de- 
scriptive of the pictures), specially pre- 
pared for the " Little Folks. " Flexible 

board cover, lithographed side $0 50 

Cloth, gilt 1 00 

Black and White Painting-Book. 

Silhouette Illustrations and Puzzle Frontis- 
piece, with accompanying Rhymes and 
Stories in Verse by Geo. Weatherby. 

Lithographed cover $0 50 

Cloth, extra gilt 1 00 

Pictures to Paint. 

A series of illustrations in Outline and 
Colors, with Stories and Verses by Geo. 
Weatherby. The Illustrations by 
Kate Greenaway, M. E. Edwards, A. 
W. Cooper, etc., and engraved by Ed- 
mond Evans. 48 pages, fcap. 4to, 

chromo cover $0 50 

Cloth, full gilt 1 00 

"Little Folks' " Nature Painting-Book. 

A series of Outline Engravings for Water- 
Color Painting, with Stories and Verses 
by Geo. Weatherby. 80 pages, fcap. 

4*o $0 50 

Cloth, full gilt 1 00 

•• They cannot fail to be very fascinating as 
well as helpful. We confess we would like a 
hand in the painting work."— Christian Intel- 
ligencer, 

" Sure of a welcome from the children, and 
deserve it from their parents."— Sunday-School 
Times, 

Sent prepaid on receipt of the price, 

CASSELL, PETTER, GALPIN & CO., 
739 & 741 Broadway, New York, 



EXTRA SUPPLEMENT TO THE ART AMATEUR. 
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Vol. VI. No. i. December, 1881. 
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Plate CXLII.-DESIGN FOR A PANEL. " Cupids at Supper." 

Drawn by Camille Piton, after a small PAte-sur-pAte Plaque by L. Solon. 
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EXTRA SUPPLEMENT TO THE ART AMATEUR. 



Vol. VI. No. i. -December, 1881. 





BY THIEVYSHE ARTES. WHO WEALTH wOVLD WYNNE 
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Plate CXLI-DESIGNS FOR PANELS. 



EXTRA SUPPLEMENT TO THE ART AMATEUR. 

Vol. ifl. No. i. December, iSSi. 
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Plate C XL-DESIGNS FOR PANELS. 



